A model poses on

the catwalk wearing
clothes by student
designer Christopher
Kane during the
Central St. Martins
College of Art

& Design show at
London’s Fashion Week,

18 February 2006.
Kane won the best

show award.

always clad in black).
This new cohort — kids

in the Nineties, young
adults in the 2000s —
rose up with a completely
different consciousness.
They grew up loving Kylie
Minogue, Britney Spears
and The Spice Girls —

or, in the case of Erdem
Moralioglu and Christopher
Kane, watching TV
(Merchant Ivory in Erdem’s
case, in Toronto; Hammer
Horror in Kane’s case, in
Scotland). Their vividly
cheerful, multicoloured
uprising overthrew
everything that observers
had come to expect from
‘British’ fashion from
punk onwards — underground
extremism, shock-theatrics
and, ultimately, a tedious
inability to deliver

their collections.

The young designers who
turned up next rebelled
with their professionalism.
They didn’t identify with
their immediate elders

— and frankly, they had
even harsher realities

to fight against. Theirs
was a revolt born of
self-reliant optimism: a
backlash against the anti-
business attitude that had
gone before.

But it always takes far
more than a fresh sense of
style and youthful hopes
to turn fashion enthusiasm
in to something real.
Previous generations of
London fashion designers
in the early Eighties

and the late Nineties had
risen and crashed, or
joined a steady exodus

to show or take jobs in
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School, they drank in their education, went to life-
drawing classes at Glasgow School of Art, and played
at fashion at home from the time Tammy was thirteen,
and Christopher was eight. They spent hours after
school making clothes and textiles on the sitting
room floor, avidly watching Jeanne Beker’s ¢‘Fashion
Television’ shows via their father’s new satellite
dish — and naughtily staying up watching rented horror
videos, and late night TV serials when their Auntie
Sandra baby-sat. ‘People always say it’s bad for kids
to watch too much television,’ laughs Christopher.
‘Well, it was great for me!l’

Great, because it went in, and then it all came

out — a great visual library of pop-cultural, film,
music and fashion imagery, stored up for later,
nothing forgotten. ‘I’ve got a lot of research, a
catalogue, like a diary, I’ve built up!’ Christopher
also found out about Central Saint Martins in London,
the school with the best reputation for fashion in
Britain. ‘There was no question, whatever it took,’
Tammy remembers, ‘he was going to find a way to get
there.’ She herself forged the fashion school trail,
studying Textile Fashion Design Management at Borders
College, in Galashiels, Scotland, and coming out with
a first-class degree. Christopher got into Central
Saint Martins, travelling to London at 18 to start at
Foundation level, take a three-year Fashion BA, and
then go on to a Masters, under the famous tutelage of
Professor Louise Wilsom.

Professor Wilson, Course Director of Central Saint
Martins MA Fashion degree, forged a generation of
fashion talent with her fierce ability to isolate the
potential in someone, and make them hone it till it
impressed her. ‘With Louise,’ Christopher remembers
fondly, ‘it was always, “Show me something I haven’t
seen before!”’

Even then, Christopher preferred to work in private,
at home. Professor Wilson, who died at the tragically
early age of 51 in 2014, not only tolerated that,

but approved, waiting in her office at college until
Christopher could bring Tammy in to model for him when
she’d finished work. Times had been tough at home in
Scotland. Christopher and Tammy’s father had died,
and the responsibility for winding up his businesses
— a pub and an engineering company — fell heavily on
Tammy’s shoulders. Nevertheless, the hardship was
also a sharp form of business training. She learned
about dealing with finance matters, and came down to
London to work in sales at the Aston Martin showroom
in the West End, joining her brother to support

him at college.
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